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The first model, the “Fisher Villa” leads the line. The print on the dress shows József Fisher’s iconic 
villa building, built in 1939, which is one of the most beautiful examples of the Hungarian Bauhaus 
architecture. 
 
The second one, the “Cloud” is built on a cloak made of a special, frosted glass-like fabric, which, 
together with the layer underneath, creates a moving silhouette, that is accentuated by the cold rose-
mauve silk of the trousers too. The designer played with the grain line of the silk to add a statuesque 
effect to the trousers too, however, this can only be seen by certain light-effects. 
 
The “Mademoiselle” is the most French-like dress in the collection, referring to the photographers’ 
Parisian photos. This model is an oversized layer on a tight, nude silk dress, which is built on the 
transitions between light and shadow, and splits the body too in a way that it does not lose its form. 
 
Both the photographers that gave the inspiration and contemporary fashion photography look for the 
interesting visual space experience provided by shadows. The “Officer” model shows this visual space 
experience with the help of tailored shadows. A whole composition appears in the dress, with the 
shadow casted by the square half-coat, and, by certain lights, its shadow. The silk organza textiles and 
the frosted glass-like fabric, on which light runs freely, are combined with each other, and create new 
shades. 
 
The “Officer 2” is the minimalistic version of the above, where the tailored shadow becomes organic. 
 
For the “Bauhaus interior,” the fabric was made with a digital print; the red copper silk and the shiny 
black patent leather refer to the taxonomy of interior design. 
 
The “Cloak” is the designer’s favorite piece with a digital parquet print. A COS photo with a shadow 
coming out of a coat inspired the piece – here, however, the shadow is not a light-effect but tailored. 
Asymmetry could not left out of this either, one side follows the silhouette precisely, while the other 
one frames a cloak. 
 
The first symmetric dress, the “Bauhaus building” was inspired by the houses of Margit circuit and the 
building of the airport in Budaörs. By certain lights, the hat built of magnifying lenses projects an 
unbelievable moving performance on the frosted glass-like neck, while disfiguring the model’s face. 
 
The “Nun” is the asymmetric version of the above. 
 
The story behind the “Grandpa’s Coat” is a lot rougher than this classy wooden coat: refers to the 
“make and mend it” movement, when after WWII women re-tailored old pieces as textiles were in short 
supply. The distorted, twisted coat projects lost people’s shadows. Hungarians’ search for their roots, 
past wounds and shadows are just as strong of an inspiration for the collection as the shadows in 
photography or the model casting shadows. 
 
The “Exhusbands” is a symmetric dress again, where the woman trails shadows of old love affairs; the 
minimalist back, lined with black gives an interesting spatial experience from a side-view. 
 
The “In the black lake” is exactly what it seems to be, the woman-figure stands in the lake in her own 
reflection. The skirt here is a sewn, body-like shape. 
 
The “Backlight” is a figure standing in the light, together with the lower, shiny nude silk, the transparent 
black layer of the top creates a beautiful view in motion, with an open back. 
 
The next model is the all-black version of the above. 
 
In the first part of the collection, the geometry of a light-shadow game is associated with the concept 
and philosophy of architecture; later shadows become bigger and ornamental, and architecture 
appears and becomes accentuated in shapes and tailoring. Besides the required polyester for digital 
prints, every piece is made of natural fabrics like wool, silk and cotton satin. Only the special, frosted 
glass-like fabric is polyester, which is the alter ego of the magnifying disc. 


